ITAS 212/CAMS 224 
Italian Women Directors: The Female Authorial Voice in Italian Cinema

Flavia Laviosa

Tu. & F. 11:20-12:35
FND. 224 C ext. 2618 - flaviosa@wellesley.edu

Office hrs:  Tu. 10:30-11:20 or by appointment

This course examines the films of major Italian women directors across several artistic generations: Liliana Cavani and Lina Wertmüller in the 1970s; Cristina and Francesca Comencini, and Francesca Archibugi in the 2000s; Laura Bispuri and Alice Rohrwacher in the 2010s. Neither fascist cinema, nor Neorealism fostered female talents, so it was only with the emergence of feminism and the women's movement of the 1960s and 1970s that a space for female voices in Italian cinema was created. The course will explore how women directors give form to their directorial signatures in film. Discussion will focus on films’ aesthetic features and narrative themes in the light of their socio-historical context. Conducted in English.

Credit unit: 1. No prerequisites.
Participation: Your participation in class is vital. Participation includes, but is not limited to: volunteering answers, being part of a discussion, listening to your classmates, doing your homework and coming to class prepared. All of these factors will be considered when participation points are determined at the end of the semester.

Attendance: Regular attendance is critical to the success of the learning process. The instructor will take attendance at the beginning of each class. Since individual progress, and that of the class as a whole, will be impeded by excessive absences, a student’s presence in the classroom is imperative. After the third absence, the student will start losing participation points for each class missed, which will strongly affect her final grade for the course.
Structure of the course:
- Tuesday: Introduction to the director: biography, filmography, and the film of the week

- Self-scheduled film viewing: Films are available on Sakai or in Vimeo format.
- Friday: Discussion of the assigned film and readings. Photocopies of reading assignments, organized by director and film, are provided in a package by the instructor at the beginning of the course.

Final grade:

a) Attendance, active participation in in-class discussion on the directors, oral text analyses of selected film clips, and typed answers to questions. Reading materials (introduction notes, film reviews, press-release kits, academic articles, book chapters), discussion questions, and films will be available on the ITAS 212- CAMS 229 course Sakai site. For readings and assignments, click on the Resources tab, and look in a folder labeled Class Readings. For films to view, click on the Media Gallery button. You will watch films on your own and we will discuss them in class. For each film/reading you will have specific assignments. 30%
b) Mid-Term Paper: 1,000 words (not including notes & bibliography) on a filmmaker of your choice. The film of your Mid-Term will be discussed with the instructor prior to the deadline. Guidelines will be provided
25%. Due on March 9 

c) Final Oral Presentation: a 15 minutes on an extra film by one of the filmmakers discussed in the course. Your presentation should include a visual aid (a powerpoint or a clip/frame of one of the extra films (list will be provided by the instructor) syllabus or a film of your choice directed by an Italian female filmmaker that would be pertinent to the themes and time periods outlined in the course description). Your presentation will include a general presentation of the film/director/theme of your choice and will NOT be different from the content of your final paper. The film and filmmaker of your Final Oral Presentation will be discussed with the instructor prior to the deadline. 20% May 1-5
d) Final Paper: 1,000 words (not including notes & bibliography) on an extra film by an Italian female filmmaker. The film and filmmaker of your Final Paper will be discussed with the instructor prior to the deadline.  25%. Due on May 5
Week I 
Jan. 28 - 31 

Introduction to the course 
Presentations and discussion of the films. Answer the following questions:

- Biografy of the filmmaker
- Synopsis, where, when the story takes place
- Characters, relations, costumes, locations, lights, atmospheres, language, music/songs
- Awards, nominations, presentations at film festivals 

- Other films directed by the filmmaker
Piccole italiane (Letizia Lamartire, 2017) 

Episodio (Sonia Giannetto, 2017) 
Il nostro tempo (Veronica Spedicati, 2019) 

Domani all’alba (Giulia Di Battista, 2019) 
Week II
Feb. 4 - 7 

Introduction: Registe/Women Filmmakers (Diana Dell’Erba, 2014)

Presentation and discussion of the film. Answer the questions posted on Sakai
Reading: ‘Sisters in Cinema: Generations of Italian female filmmakers in dialogue. Report of the roundtable, Cinema Farnese Persol, Campo de’ Fiori, Rome, 12 June 2013’, Paola Casella, Journal of Italian Cinema and Media Studies, 1:3, 2013, pp. 347-350.
Week III
Feb. 11 - 14 

Introduction: Viola di mare/Purple Sea (Donatella Maiorca, 2009) 
Readings: Introduction notes on the director and the film; Film reviews

‘Assumed Identities: Transgression and Desire in Donatella Maiorca’s Cinema’, Karagoz, Claudia, Journal of Italian Cinema and Media Studies, 1:1, 2013, pp. 39-53.

‘Angela/o and the Gender Disruption of Masculine Society in Purple Sea’, Anita Virga, in Italian Women Filmmakers and the Gendered Screen (2013), pp. 195-208.
Discussion of the film. Answer the questions posted on Sakai
Week IV
Feb. 21
Feb. 18 Monday Schedule No Class
Introduction: Vergine giurata/Sworn Virgin (Laura Bispuri, 2015) 
Readings: ‘Migration, Gender and Multicultural Identity in Laura Bispuri’s Vergine giurata’, Daniele  Resta, 2016/09, Social-Human Environmentology (22), pp. 51-65.
Introduction notes on the director and the film; Film reviews

Discussion of the film. Answer the questions posted on Sakai
Week V
Feb. 25 - 28  

Introduction: La bestia nel cuore/The Beast in the Heart/Don’t tell (Cristina Comencini, 2005)

Readings: ‘Cristina Comencini, Novelist and Filmmaker: From La bestia nel cuore to Don’t Tell’, Flavia Laviosa, in Watching Pages, Reading Pictures: Cinema and Modern Literature in Italy (2008), pp. 127-143. 
Discussion of the film. Answer the questions posted on Sakai
Week VI
March 3 - 6 
MID-TERM March 9
Introduction: Lezioni di volo/Flying Lessons (Francesca Archibugi, 2007)
Readings: ‘Francesca Archibugi’s Cinema: Minimalism or Micro-History?’, Flavia Laviosa, Studies in European Cinema, 4:2, 2007, pp. 99-110.
‘Theorizing liminal cinema: Unsettling the transnational spaces of Italian-Indian co-productions’ Monia Acciari, Journal of Italian Cinema and Media Studies, 4:3, 2016, pp. 387-402. 
Discussion of the film. Answer the questions posted on Sakai
Week VII
March 10 - 13 

Introduction: Lo spazio bianco/The White Space (Francesca Comencini, 2009)

Readings: Introduction notes on the director and the film; Film reviews
‘Motherhood revisited in Francesca Comencini’s Lo spazio bianco’, Claudia Karagoz, in Italian Women Filmmakers and the Gendered Screen (2013), pp. 103-119.
Discussion of the film. Answer the questions posted on Sakai
Week VIII 
March 17 – 20 
Introduction: Lazzaro felice/Happy as Lazzaro (Alice Rohrwacher, 2018) Guest Speaker Dr. Silvia Angeli, University of Westminster
Reading: ‘From the margins: Alice Rohrwacher’s liminal adolescents’, Silvia Angeli, Journal of Italian Cinema and Media Studies, Vol. 8:3, 2020, pp 339-356.
Discussion of the film. Answer the questions posted on Sakai
Week IX 
March 23 - 27 Spring Break 
Week X 
March 31 - April 3 
Introduction: Film d’amore e d’anarchia/Love and Anarchy (Lina Wertmüller, 1973) 
Readings: ‘Film d’amore e d’anarchia Love and Anarchy’, Millicent Marcus, in The Cinema of Italy: 24 Frames (2004), pp. 183-191.
‘Regista di Clausura: Lina Wertmüller and her Feminism of Despair’, Rodica Diaconescu-Blumenfeld, Italica 76, 3 (1999), pp. 389-403.

‘Love and Anarchy: Order and the State’, Grace Russo Bullaro, in Man in Disorder: The Cinema of Lina Wertmüller in the 1970s (2006), pp. 31-53.
‘Grotesque Bodies, Fragmented Selves Lina Wertmüller’s Women in Love and Anarchy (1973)’, Claudia Consolati, in Italian Women Filmmakers and the Gendered Screen (2013), pp. 33-52. 
‘Failed Anarchists and Anti-Heroes in Lina Wertmüller’s Amore e anarchia’, Dana Renga, in Assassinations and Murder in Modern Italy (2007), pp. 223-234.
Discussion of the film. Answer the questions posted on Sakai

Week XI 
April 7 - 10  

Introduction: Pasqualino settebellezze/Seven Beauties (Lina Wertmüller, 1975) 

Readings: ‘Fammi campà: Survival without Omertà’, Kriss Ravetto, in The Unmaking of Fascist Aesthetics, (2001) pp. 187-205.
‘Seven Beauties’, Grace Russo Bullaro, in Man in Disorder: The Cinema of Lina Wertmüller in the 1970s (2006), pp. 81-105.
‘Don’t Bring a Gun to a Fistfight. Deconstructing Hegemonic Masculinity through the Gun in Lina Wertmüller’s Pasqualino Settebellezze’, Lidia Hwa Soon Anchisi Hopkins and Luke Cuculis, in Italian Women Filmmakers and the Gendered Screen (2013), pp. 53-71.

Discussion of the film. Answer the questions posted on Sakai
Week XII 
April 14 - 17 


Introduction: Il portiere di notte/The Night Porter (Liliana Cavani, 1974) 

Readings: ‘The Night Porter: Introduction’ Translation in English by Liliana Cavani, Il portiere di notte (screenplay) (1974), pp. 1-7.

‘Il portiere di notte - The Night Porter’ Gaetana Marrone, in The Cinema of Italy: 24 Frames (2004), pp. 203-211.

‘Toward a Negative Mythopoeia: Spectacle, Memory, and Representation in The Night Porter’, Gaetana Marrone, in The Gaze and the Labyrinth. The Cinema of Liliana Cavani (2000), pp. 81-113.

‘Mixing Memory with Desire’, Kriss Ravetto, in The Unmaking of Fascist Aesthetics (2001), pp.149-185.
Discussion of the film. Answer the questions posted on Sakai

Week XIII 
April 21 - 24

Introduction: Interno berlinese/The Berlin Affair (Liliana Cavani, 1985) 

Readings: ‘Theatricality and Reflexivity in The Berlin Affair’ Gaetana Marrone, in The Gaze and the Labyrinth. The Cinema of Liliana Cavani (2000), pp. 140-157.

‘Transculturally Visualizing Tanizaki: Manji in Liliana Cavani's Interno berlinese’ Daniele Resta, Bunron 2017/10, Heidelberg University - Japanologie (4), pp. 87   
Discussion of the film. Answer the questions posted on Sakai

Week XIV 
April 29 Tuesday schedule - May 1      April 28  Ruhlman Conference - No class
Final Oral Presentations
Week XV 
May 5
 FINAL PAPER
Final Oral Presentations

A list of additional films/directors for the Final Oral Presentation and Final Papers will be provided by the instructor before Spring Break.
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